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FOR IMMEDIATE RELEASE 
 

PLANETARIUM: Making Limitless Space in a Limited World 
 

Utilizing 6,000 sheets of used office paper, hundreds of feet of reused PVC, reclaimed wood, home-made rice 
paste and some tape, the artist collaborative of the Reclamation Project asks “What if people took the 
environment as seriously as religion?” with their exhibit of PLANETARIUM currently on view in Los Angeles, CA. 
 
Los Angeles, CA – August 26, 2009 – The Kyoto Treaty. The Clean Air Act. Global Warming. New 
Energy. Oil. The War on Terrorism. The Christian Right. The Liberal Left. Radical Fundamentalism. 
Israel versus Palestine. Sunni versus Shiite. Political bipartisanism. Environment and religion. These two 
seemingly disparate issues share similarities. They are driving policy and human actions locally, nationally 
and internationally; they are issues on which we all have opinions. They are at the heart of 
PLANETARIUM. 
 
PLANETARIUM is an art exhibit that is part installation, part event, and part ongoing discussion that 
asks “What if people took the environment as seriously as religion?” PLANETARIUM consists of a 
geodesic dome structure measuring fifteen feet in diameter and eight feet in height, wrapped with a quilt 
of recycled paper bonded with home-made rice paste. Inside, visitors generate electricity with a hand-
crank made of repurposed parts housed in a box made of reclaimed wood to power a bulb that radiates 
an accurate representation of the northern hemisphere’s winter night sky through a projection screen 
made with used acetate transparencies. Events that run throughout the exhibit in PLANETARIUM range 
from how-to workshops, lectures, readings, and musical performances. In addition, the artists' 
meditations on PLANETARIUM and its progress can be followed via the project website/blog. 
 
In creating PLANETARIUM, collaborators Drew Denny, Morgan Lee Gerstmar, John Matthew Heard, 
Kyoung Kim, Edwina Portocarrero, and Claudia Slanar considered basic shared elements among many 
different religions and systems of belief, not the least of which is the need for a space in which to 
congregate, to contemplate and to communicate referring to a shared text and vocabulary as well as 
common rituals. According to Kyoung Kim, PLANETARIUM “offers a space for the discussion and 
contemplation of issues that are increasingly polarizing in the mainstream discourse. It creates breathing 
room where we feel we do not have any.” 
 
PLANETARIUM is the first in the four-part Reclamation series, which aspires to force a change in the 
discourse of environmentalism and religion. Reclamation includes forthcoming exhibits in Los Angeles, 
CA and Hoorn, Netherlands in 2010.  
 
PLANETARIUM is on exhibit from July 17, 2009 through October 31, 2009 in Environmentaland, a 
Global Inheritance project located at the corner of N Highland Avenue and Yucca Street/Johnny Grant 
Way in Hollywood, CA. The schedule of events for PLANETARIUM is available at 
www.reclamationproject.org. 
 
Contact Information 
Drew Denny 
P 310.270.8342 
E drew@reclamationproject.org 
W www.reclamationproject.org 

###
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ABOUT PLANETARIUM 
 
PLANETARIUM is on exhibit from July 17, 2009 through October 31, 2009 in Environmentaland, a 
Global Inheritance project located at the corner of N Highland Avenue and Yucca Street (AKA Johnny 
Grant Way) in Hollywood, CA. 
 
PLANETARIUM consists of a geodesic dome structure measuring fifteen feet in diameter and eight feet 
in height and wrapped with a quilt of recycled paper. Six thousand sheets of used paper are cut and 
reformed to create PLANETARIUM’s quilted cover. The dome itself is reused from a previous 
installation, and the recycled paper is bonded with homemade rice paste rather than glue. Inside, visitors 
use a hand-crank made of re-purposed parts housed in a box made of reclaimed wood to power a bulb 
that radiates an accurate representation of the northern hemisphere’s winter night sky onto the inside 
of the dome. In addition to the hand-crank, the energy needs of PLANETARIUM could also be met by 
other forms of human-powered energy (i.e. bicycles) and could even be powered by a small solar panel, 
harnessing the energy of the sun to power the stars. 

PLANETARIUM is the first in the Reclamation series, a large-scale, environmentally sustainable 
collaborative endeavor that poses the question, “What if people took the environment as seriously as 
religion?”  

Throughout PLANETARIUM’s exhibit, Reclamation is hosting lectures, performances, workshops, and 
events so please let us know if you would like us to keep you posted regarding future PLANETARIUM 
and Reclamation news. 
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PLANETARIUM 
SCHEDULE OF EVENTS 

 

July 17, 2009  Opening Reception 

July 29, 2009   PLANETARIUM Demonstration    
  Visitors enjoy PLANETARIUM’s starscape after learning how it works and how it 

was made.  

August 8, 2009   PLANETARIUM Demonstration 

August 19, 2009   PLANETARIUM Demonstration in conjunction with screening of 
Earth Days, Global Inheritance Bigger Picture screening series 

August 30, 2009   PLANETARIUM Demonstration in conjunction with screening of No 
Impact Man, Global Inheritance Bigger Picture screening series 

October 12, 2009  Reclamation Service 001: Indigenous People’s Day  
  First service of the undefined Theology of Reclamation under the stars 

Date TBA   Stargazing with David Liebe Hart inside PLANETARIUM 

Date TBA   Sound and Stars I 

Date TBA   How to Make a Hand-crank 
  Workshop on PLANETARIUM's homemade technology 

Date TBA  Camp-in 
  Readings and storytelling inside PLANETARIUM  

Date TBA   Transforming Recycled Materials 
  Workshop on PLANETARIUM's use of recycled materials 

Date TBA   PLANETARIUM Demonstration 

Date TBA   Closing Reception 
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PLANETARIUM 
EXTERIOR 
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PLANETARIUM 
INTERIOR 
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ABOUT RECLAMATION 
 
Reclamation poses the question, “What if people took the environment as seriously as religion?” 
Reclamation recombines and re-contextualizes environmental practices and religion in order to 
investigate issues of collective consciousness, ritual, creation, and systems of belief. Reclamation aspires 
to force a change in the discourse of environmentalism and religion. 
 
In addition to PLANETARIUM, elements of Reclamation include an accompanying pseudo-religious text 
and installations of Aquarium (February 2010 at Sea and Space Gallery in Eagle Rock, CA), Terrarium 
(August 2010, Hotel Mariakapel in Hoorn, NL), and Solarium (TBD 2010, Swing Space in New York, 
NY- proposal pending). The spaces we have conceived within the Reclamation project represent the 
natural elements of air, water, earth, and fire; all are created using reclaimed materials. The concept of 
Reclamation incorporates basic shared elements among many different religions and systems of belief, 
not the least of which is the need for a space in which to congregate, to contemplate and to 
communicate referring to a shared text and vocabulary as well as common rituals. 
  
Aquarium 
Sea and Space Explorations, 4755 York Blvd LA, CA 90042 
February 13 - March 6, 2010 
Aquarium consists of hundreds of feet of reclaimed clear piping suspended from the ceiling and along the 
wall through which water is directed and filtered via small glass containers filled with sand, gravel, rocks, 
and micro-flora. Aquarium irrigates a pond, a garden and a terrarium located outside behind the gallery. 
The delivery system of the Aquarium relies on gravity and human interaction in order to sustain its 
three habitats. Human powered mechanics are utilized at various points: At the beginning of Aquarium, 
visitors must feed water into the system. Excess water as well as polluted water must be collected from 
each of the three habitats and fed back into the system. 
 
Terrarium 
Hotel Mariakapel, korte achterstraat 2 a, Hoorn, NL 
August - September 2010 
Terrarium consists of a Triptych and a series of smaller Window Gardens constructed of reclaimed 
wood, glass, landscape refuse, and scavenged plants. The Triptych serves as the backdrop to an altar and 
the Window Garden terrariums define the congregation area. In a medieval chapel, Terrarium creates a 
church to nature. 
 
Solarium 
Swing Space, New York, NY – proposal pending 
TBD 2010 
Solarium is constructed entirely of reclaimed and repurposed plexiglass and light bulbs, and its light 
output is very similar to sunlight, providing light and warmth in the cold of winter. Solarium is 
completely powered by human energy provided via hand-cranks hidden from view and demonstrates 
that through small gestures we can make big impacts. While engaging with an interactive art installation 
that is as beautiful as it is educational, visitors realize the potential of their human energy. 
 
ReclamationProject.org  
Reclamation’s blog details the ongoing process in realizing Reclamation and offers a space for Drew, 
Morgan, John, Kyoung, Edwina, and Claudia, as well as the general public, to consider the questions 
Reclamation raises.
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ABOUT US 
 
Reclamation is  Drew Denny, Morgan Lee Gerstmar, John Matthew Heard, Kyoung Kim, Edwina 
Portocarrero, and Claudia Slanar.  
 
We came together quite serendipitously by participating in each other's projects (Take Note, Translate 
This, Passing, Pick Up the Phone, When You Ask A Man..., 9 to 5) and by taking classes together (Flash 
Programming, Parallel Worlds, Holography, Aesthetics and Politics) at the California Institute of the 
Arts. Through these shared experiences, we learned of our many shared interests: relational aesthetics, 
participatory art, research, social dynamics, belief systems and creation myths, sustainability and the 
environment, narratives, and ritual among others.  
 
While these common curiosities brought us together, it is the dynamic nature of our differences that 
strengthens our bond. Claudia Slanar is an Austrian Fulbright Scholar (2009), published author and 
curator with twenty years of experience in art, film, and theory. Edwina Portocarrero is a Mexican 
lighting designer turned MIT Media Lab MA candidate in Media Arts and Science. Kyoung Kim is a 
Korean American writer, artist, and researcher whose writing often involves as much participation, 
installation, and projection as it does text. John Matthew Heard is a young relational aestheticist who 
works on a commune in Vermont and creates art that resists traditional designation and placement. 
Morgan Lee Gerstmar is a neurophysiological violist who combines her passions in her musical 
composition and art installation work. Drew Denny is the Art Editor of the LA Record, and her practice 
includes photo-documenting agrarian reform movements such as the MST in Brazil and investigating the 
connection between sweatshop manufacturing and the sex trade in Southeast Asia.  
 
We speak English, Spanish, Korean, German, Japanese, Austrian, French, Portuguese, and Danish. We 
make photographs and books, videos and lighting systems, gardens and hood ornaments, maps of brains 
and stories about maps. Our varied cultural, social, academic, and ethnic backgrounds poke at and pull 
from one another, creating and relieving tension that results in ideas and work that would have been 
impossible if not for the contribution of each member. We are constantly challenging one another. 
 
Together we are Reclamation. 
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BIOGRAPHIES 
 
Drew Denny Drew Denny was born in Texas but escaped at 18 to research the relationship between 
sweatshop labor and the sex trade in Southeast Asia and the Movement of Landless Workers in Brazil. 
After graduating with Honors from the USC Cinema Production program, Drew grew her practice 
through teaching, writing, installation, curation, terrarium construction and gift/ game composition. 
Drew performs in Big Whup, teaches eco-art, and is directing a documentary about the Mineros San 
Juan settlement of displaced miners in Bolivia. Drew is the Art Editor for LA Record and is pursuing an 
MA in Aesthetics and Politics from CalArts where she engineers Brain House and performs Balinese 
gamelan. She co-founded Reclamation with Kyoung Kim. 
 
Morgan Lee Gerstmar grew up on Martha's Vineyard, a community which fostered her interest in 
music and visual art. Classically trained in viola, Morgan secretly dreamed of becoming a rock star. She 
studied at the New England Conservatory and the USC Thorton School of Music, but switched to 
Neuroscience to indulge her fascination with the human mind. After a career in neurophysiology, 
Morgan traded in her lab coat for a smock and baton, preferring to use neuroscience as a foundation for 
her creative exploits. Morgan is currently illustrating a children's textbook, performing in the odd-pop 
collective Big Whup, and writing a string quartet with hopes of following a career in composition. 
 
John Matthew Heard, born John Matthew Mortimer Heschel Heard, spent his youth in the 
northeastern United States attending so-called progressive institutions where he learned to live 
communally. John began his higher education studying Religion at Oberlin College before deciding to be 
an artist. He has since practiced the forms of performance, sculpture, and performative sculpture at Otis 
College of Art and Design and the California Institute of the Arts in Los Angeles. 
 
Kyoung Kim was born in New York and raised across the Hudson River in New Jersey. Through art, 
writing, learning, teaching, and life in general, Kyoung explores the success/failure/gain/loss in the 
transmission and receipt of information, and the human drive to understand and be understood 
despite the intrinsic obstacles doing so presents. Kyoung received her BA in History from Yale 
University and her MFA in Writing from the California Institute of the Arts, and worked an odd 
assortment of jobs that have been informative, relevant, and useful in oft-surprising ways. Kyoung co-
founded Reclamation with Drew Denny. 
 
Edwina Portocarrero was born and raised in Mexico City. She's lived in Brazil, Honduras, Boston, 
LA and Mexico. Serendipity, causality and synchronicity has led her life, teaching her experience is the 
ultimate authority. Interests in exchanges, transmissions, transitions, attachments, inhabiting, rites and 
objects have led her to work in documentary film making, theatre design and animation. Aiming to have 
a greater impact in the practical world, she is doing research at the Center for Future of Storytelling and 
is part of the Object Based Media Research group at the Media Lab, MIT. 
 
Claudia Slanar was born in Vienna, Austria. She studied business administration, art history and film 
studies, worked as freelance writer, curator and art educator for fine arts and film/video art, then came 
to Los Angeles as a Fulbright Scholar to study Aesthetics and Politics in the MA program at the 
California Institute of the Arts, and decided to stay a bit longer. In her theoretical and practical work 
Claudia wants to challenge forms of representation, narration and seemingly fixed identities. She loves to 
design pseudonyms, invent fake companies and work in collectives. 
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MEDIA CONTACT 
 

For more information please contact 
 

Drew Denny     Kyoung Kim 
P 310 270 8342     p 212 300 5060 
E drew@reclamationproject.org  E kyoung@reclamationproject.org 

 
 

 
 
 

PLANETARIUM INFORMATION 
 

Exhibit and Event Dates 
July 17 – October 31, 2009 

  
Location 
Environmentaland 
N Highland Ave and Yucca Street / Johnny Grant Way 
Los Angeles, CA 90028 
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PRESS 
“PLANETARIUM,” by Daiana Feuer from LA Record, July 8, 2009 

 
PLANETARIUM 
INTERVIEW BY DAIANA FEUER 
“I became the trash lady.” 
 
Kyoung Kim and Drew Denny—who is also 
part of L.A. RECORD—are not (quite yet) 
going to change the world, but they will 
reflect it back more clearly with the 
Reclamations series. First is PLANETARIUM, 
a dome made of recycled parts where you 
can see the stars inside Hollywood and 
Highland. 
 
What is this place? 
Drew Denny: Our project is called 
PLANETARIUM and the space is called 
Environmentaland. It’s supposed to be a 
museum where different environmental 
issues are dealt with through playful 
technology. The first exhibits are rolling out 
throughout July. I like that we’re here in this 
weird spot in the middle of Hollywood 
where you wouldn’t expect this to be 
happening. 
 
Not with Absolut ads all over the windows. 
DD: We’re inside of a giant vodka bottle. I 
leave late at night and there’s drunk girls 

wearing waytoo-short skirts falling over with their high heels. Are these people going to come in? Are 
they going to get it? But I like that. You don’t want to just be preaching to the choir. 
Kyoung Kim: PLANETARIUM is part of a series we’re doing called Reclamations. The basic premise is, 
‘What would happen if people took the environment as seriously as religion?’ When we were growing 
up, the conversation on the environment wasn’t that in-depth but now it’s at the forefront of a lot of 
issues—we’ve gotten past the point of just recycling. The conversation can go from really benign to 
really zealous—religious almost. So we want to talk about those spaces. What is the belief system? How 
do people practice that every day? There’s a spiritual quality to creating a space that isn’t in the regular 
conversation. 
DD: Almost every single thing we used to make it is reused, repurposed and recycled. All that paper 
that’s covering it—which is like 6,000 sheets of paper—has been cut in half, folded and essentially 
quilted to be made into fabric to cover the dome. Kyoung made rice glue instead of toxic glue. She 
boiled rice, salt and water for hours. The actual geodesic dome structure has been reused from a 
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previous installation. All the wood is scraps we found. We used less than a box of staples, some screws, 
and a roll of tape. It’s nice to say it like that—it feels good—but the process of avoiding anything that 
wasn’t reused involved so much work. We’ve had a few people help us. It’s been amazing to see how 
long you can convince someone to sit and fold paper and paste it together with rice glue. Just paste 
triangles. 
 
What’s taken the longest? 
KK: Cutting the paper. I had to collect the paper over months. I became the trash lady. Always rifling 
through recycling bins. Then cutting it into the right pieces. Then folding it into the quilt. Then pasting. 
Those three processes alone—I just graduated and when I should have been doing my thesis or even 
going out, I didn’t go out this year. All I did was stay at home and cut paper.  
DD: That’s pretty religious. That’s a lot of sacrifice. It’s been really rough but also meditative—when 
you’re sitting there doing the same thing over and over. I feel really intimate with this paper now. I 
know every crease. I’ve never put so many hours into one object before. This is just the start. 
PLANETARIUM is the first of the four projects. We’re representing something that you don’t get to see 
much in L.A. because of all the air pollution. Here, you can come into this white dome and do it 
yourself. We don’t have to plug anything in. When you go in there and turn the crank, you’re the reason 
that the bulb is shining. You’re the reason you get to see the constellations. 
 
How would a person who visits your exhibit be able to absorb the religious part of it? 
KK: We’re making a display to talk about the materials used. 
 
Ah, that’s Biblical. 
DD: We’re writing a Bible, actually. We both have this interest in belief systems and how people spread 
their beliefs. Someone could consider me an environmentalist though sometimes that is a dirty word. 
I’m really interested in how belief systems can get people to do things and change their behavior. 
Speaking in tongues, for instance—how do you get people to do that? And then you talk to somebody 
about recycling and they’re like, ‘Oh, it doesn’t even work. It actually uses more energy than it saves.’ 
Where did you even hear that? 
KK: I had a roommate who refused to separate. So I would go into the trash and do it. 
 
You’re always the trash lady. 
KK: I know—I would ask her, ‘Why don’t you recycle? In California you don’t even have to separate.’ 
And she was like, ‘I just don’t believe it works.’ ‘Even if there’s a one-percent chance it might work?’ It’s 
small gestures like that. For me what’s really interesting is asking how is it that beliefs work and 
communities are created and we have common systems of understanding and belief and faith without 
actually seeing a lot of these things? Using this environmental aspect puts it on a basis that people can 
actually engage with in conversation but also in a really practical way. It is something that people have 
opinions about but don’t necessarily think about as religion, which is again something people can’t talk 
about without getting heated. The vocabulary with which people talk about it has the same kind of 
fervor in it at this point. It’s not a mocking thing. I just want to know—how does this work? Building this 
thing and giving ourselves these insane parameters. We should write a version of the Confessions 
because there have been points where I was like, ‘This is ridiculous.’ What made me come back to it? I 
have this partner in this project that I can’t let down. So community—even one other person—will 
reinforce that. What’s the bigger picture? What if I don’t do this? What will happen? What are the 
consequences one way or another? Thinking about all the time I invested in this—just the investment of 
time—it’s weird how certain things we do—menial things—we may hate it at first, but after the time we 
put in, it becomes part of our system of belief. We make it into meaning something. When you start 



 
reclamationproject.org . info@reclamationproject.org 

 
 

 

running, it doesn’t matter. Then people become marathon runners. It becomes something you have to 
do every day. 
DD: It’s nice to see other people getting excited about it and that’s one of the first steps of creating a 
new community. You have these words in common or these actions that you’re doing together that 
other people aren’t doing. One of my goals in dealing with the religion aspect of this is I think 
environmentalism could use a little evangelical influence, I think. 
 
How can you do that? Poop outside? 
KK: There are the extremes. We’re not saying go back to the land. Realistically, that ideal doesn’t work. 
We can’t stop everything. ‘Don’t use cars, don’t use this or that.’ That’s not where our society is. Then 
you have the other extreme of people who say global warming doesn’t exist. 
DD: They teach that at Pentecostal homeschooling. ‘Global warming is a lie created by Democrats.’  
 
What happens when this project is over? Does the religion die?  
DD: The PLANETARIUM will be up until the end of August. We’re going to have workshops to teach 
people how to do this themselves. The display will have a box of the amount of paper we used. That’s 
just one box that an office can go through ‘like that.’ This box of paper that is everywhere, this can also 
be ‘this.’ I want people to look at everything like that. Since this project, everything I touch I’m like—
what else could this be? As soon as this one goes down, we go to the next project at Sea and Space. It’s 
going to be a water filtration and irrigation system suspended from the ceiling. When you walk in you 
won’t see anything on the floor or walls and there will be a ladder. You can climb the ladder and 
contribute water, gray water, polluted water, whatever you want. And the water will pass through the 
system through different materials—rocks, gravel, sand, charcoal. And along the way they’re feeding 
little microflora—little ecosystems. When you contribute the water you don’t know where it’s going. 
Just as in PLANETARIUM, a small gesture can have a huge impact. Turn the crank and you see these 
constellations. And in this next one it’s about faith. You have to do this thing and you don’t know where 
it’s going. We put cans in a blue bin and say, ‘OK, something good is coming of this.’ So much of religion 
and prayer and those rituals and also environmentalism are like, ‘Do this and I promise, something good 
is happening.’ You don’t see where it’s going but out back at Sea and Space we’re going to plant a garden 
and build a pond and have a terrarium. The water you contribute goes there. Small gesture—big impact 
you can experience. 


